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The successful completion of this product development
programme would be incomplete without the mention
of the people who made it possible.

Many individuals
exerted their direct and indirect influence upon the
completion of the project.

With a deep sense of gratitude and indebtedness,

I sincerely thanks
Development Commissioner (Handicrafts)
for giving us this opportunity to work for
the “ INTEGRATED DESIN PROJECT AT NARSAPUR.
I sincerely thanks
Mr. Rakesh Kumar (E.D, E.P.C.H)

Mr. R K VERMA (Director, EPCH )
and all the Crafts Person of Narsapur Cluster
without whom this project wouldn’t have gone as
possible.
I would like to thank all the persons who
took participation in this project for their constant cooperation,
understanding and also being so flexible.
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Development Commissioner (Handicrafts)
Ministry of Textiles, Govt. of India

The Development Commissioner (Handicrafts) is the nodal agency in the government of India
for craft and artisan based activities. It assist in the development, marketing & export of
handicrafts and the promotion of crafts forms and skills.

The Handicraft sector plays a significant and important role in the countrys economy. It
provides employment to avast segment of crafts person in rural & semi urban areas and
generates substantial foreign exchange for the country, while preservingits cultural heritage.

Handicrafts have great potential, as they hold the key for sustaining not only the existing set of
millions of artisans spread over length and breadth of the country, but also for the increasingly
large number of new entrants in the crafts activity. Presently, handicrafts contribute substantially
to employment generation and exports.

The office of Handicraft work for socio-economic upliftment of the artisans and supplement the
efforts of the State government for promotion & development of handicrafts within the country
and abroad. Development commissioner (handicrafts) has been implementing a cluster
development scheme for sustainable development of cluster of handicrafts artisans through
different implementing partners. The scheme is implemented in a projectised and need based
mode for a period of 5 years with the aim to empower the artisans are given financial assistance
for a package of social, technological, marketing & financial interventions depending on the
need.




E.p.c.h was established under Companies Act in the year 1986-87 and is a non-profit organi-
zation, with an object to promote, support, protect, maintain and increase the export of handi-
crafts. It is an apex body of handicrafts exporters for promotion of exports of Handicrafts from
country and projected India’s image abroad as a reliable supplier of high quality of handicrafts
goods & services and ensured various measures keeping in view of observance of international
standards and specification. The Council has created necessary infrastructure as well as market-
ing and information facilities, which are availed both by the members exporters and importers.
The export of handicrafts (other than hand knotted carpets) was merely Rs. 387.00 crores
during the year of establishment of the Export Promotional Council for handicrafts of India
i.e. 1986-87 rose to level of *12975.25 Crores in year 2011-12.

The Council is run and managed by team of professionals headed by Executive Director. The
Committee of Administration consists of eminent exporters, professionals. The Export
Promotion Counci for Handicrafts has a rarest distinction of being considered as MODEL

COUNCIL that is self-sustaining and where all the promo tional activities are self-financed.

Council’s continued pursuit of excellence and the objective of achieving the hallmark of qual-

ity assurance by extending excellent services to all the members and stake holders has led the
Council to become an ISO 9001 - 2000 certified organization.
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Introduced by the wives of Christian Missionaries in n Narlq:umh x

lace waork Initially was taught to the marginalized womenw .'th,;n ’ﬁ‘l'l WW;H s * |
them part-time livelihood. The finlshed products were suwmqll.aﬂd abn;n r ,l. 2N
England, Ireland, Scotland, Australia, Canada, New Zealand Q.Wf‘nﬂ'eqsﬂn L .
orders the lace making art became regular Industry in :and_aroq.'m parsapurf ‘ ;ﬂ-\
é I
Dominated mostly by women artisan, lace art has grown fmm amere skH tar ‘ h ‘
full-fiedged industry today catering to Indian and foreign market and glving
emplawneﬁf to nearly two lakh women. Be it home furnishing from living room to
vlﬂsﬁgﬂoﬁc i-astn fashion garment Narsapur lace artisans expertise
‘ is Unmatched mﬁ:thﬂkupan }ed work), Chethipani (hand work) and Kajakuttu

* ﬂlwmm J . |
! In. cﬁu:ff m A‘yﬂiv&ﬂ and witnessing difficulty in deing

w‘ep\ﬁ dor il‘l‘lﬁeﬂ‘ﬁ s market dueto demand for hybrid products.
.,, Wit an ac Ival aamm of finlshing, dying etc the design

!" t’ﬁurrmﬁtm mﬁc:m:lw thie sefirices, Itl’ng the artisans to become a job
i/ _,w'ﬁ);jmr I&:himuwﬂtumﬁ;m > suuch scenario there is a need for lace

‘ﬁgnhﬁa‘!uﬂ.@ Inw m?ﬂﬂn WHI‘E emerging trend In market, bulld and
!‘Hﬁnddﬁills in lErms n:-f' hi mﬁ&t@eveiﬂ praent.

i".l."" W

f -’




o Development Commissioner (Handlgrafts), Ministry of textiles Govt. of Indiahas
sanctioned the Integrated Deslgn and Technology Development Project to Export
Promotion Coungll for Handicrafts, Underthis project identified group of 40 artisans
along with a Designer who tan developfiew product lines which are more marketable
as pey today's market pesds. In the projeel starting with market research where we
investigate kind of products are avallable in the market also to understand need for
new products, so that our dévelopmeiit can be on the same lines. Based on market
research Designer will Belpartisan group to take inspirations, develop new motifs and
styles, along with a new pradugt line. These new praducts will be introduced to
marketing event, whare We can get first-hand experience from buyers. If needed
according to thelr feedback after doing changes, product can be place in market. Also
there will beinvolvement of an exporter who are members of EPCH, they can further
take this collection and can provide more employment opportunity to the group.

The International lace trade center of EPC{H) in Narsapur




Crochet of Narsapur;
..poetry written with needles

of Narsapuram fis no new name In the world of fashion and home
decor, . -'- rﬁnr& than a century the delicately and intricately knitted crochet in the
small huts by the women of Narsapuram have adorned the Interiors of some of the
finest houses throughout the world. The little quite village on the bank of river
godavari carved |t's space globally for the painstakingly hand knitted crochet
products.

Marsapuram, the small town in West Godvari district of Andhra pradesh state of
India Is luch green in nature . With an abundance of coconut trees and Mango
groves that are grown in the fertile land that's watered throughout the year by
river Godavari and Bay of Bengal, Narsapuram is full of life and beauty. It must be
the same scenic beauty that might have inspired the christian missionaries to
make this place one of their main activity centres when India was under the ruie of
British,

Tha christian missionaries have influenced Narsapuram and contributed to it's
cultural diversity in many ways. As a result, even today, we can see some beautiful
churches and buildings Narsapuran with fine architecture, influence of western
music, hospitals and schools,

But more than anything, if there is anything the nmissionaries have left behind

that compltely transformed Narsapuram and made this globally renowned, it's the




Demographics
As of 2011 census, the clty had a population of 58,770,

The total population constitute, 28,796 males and
29,974 females —-a sex ratio of 961 fermales per 1000
rmales, higher than the national average of 940 per
1004, 29,974 children are in the age group of 0-6
vears, of which 2,665 are boys and 2,456 are girls The
average literacy rate stands at B6.24% with 46,266
literates, significantly higher than the district averages
of 73.00%,

Governance

Civic adminkstration

Marasapuram Municipality was constituted in 1956. It
|5 @ first grade municipality, which is spread over an
area of 11.32 kmi2 (4.37 sqmi) and has 31 electlon
wards,

Education
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Economy

Crocheted lace industries
Handmade crechet lace-work is-one of the most common form of industry in the tewn

There are many industries In and around the town such as Intemational
Lace Trade Centre, Oil and Natural Gas Carporation of India, Cantral
Industral Security Force, Central Marine Fisheries Research Institute, AWS
(Automatic Weather Station] instalied and commissionad by IMD.
Aquacultura

Fishery Is one of the main occupation which generates good amaunt of

revenue for the fisherman. It involves cultivation of a variety of estuanine
fish callzd Pulasa.

Thet Faemcais Pralang fak

Culture
Godavarl Pushkaram is celebrated every twelve years In

Marasapuram to take a holy dip in the Vasista Godavari River.

This river is said to have been brought in by the famous Maharishi
Vashishtha, one of the seven great sages of the Hindu Mythology.
The place draws pecple from the world over throughout the year.
Antarved), the merging of the Bay of Bengal and Vasista River,
which is a tributary of the River Godavari. The place of confluence
of the ocean and river Is called the "Sapta Sagara Sangam

Cevotees at Pushkaralu

Pradesam”

__J Religious destinations

- ] N AdiKesava Embearumaanar Temple, a Valshnavite temple

=

Some of the religious destinations n the town are,

al 300 years old which was constructed by translator ol
the British East Indla Company, Prasannagresara
Puppata Ramanappa Naldu; Chnst Lutheran Church is in
the Andhra Evangelical Luthsman Church and a member
church of West Godavarl synod.

Adikesava emberumaanaar temple




Crochet- the craft& history

rochet Is a process of creating fabric from
yarm, thread, or other material strands using a
crochet hook.

The waord is derived from the French word "crochet’,
meaning hook. Hooks can be made of materials
such as metals, woods or plastic and are
commercially manufactured as well as produced 2
by artisans, Crocheting, like knitting, consists of pulling loops through other loops, but
additionally incorporates wrapping the working material around the hook one or maore
times, Crochet differs from knitting in way that only one stitch s active at one time Over
the years crochet fashion and trends have evolved.

The process:

Crocheted fabric (s begun by placing a
slip-knot loop on the hook (though other
methods, such as a magic ring or simple
folding over of the yarn may be used), pulling
ancther loop through the first loop, and
repeating this process to create achain of a
suitable length. The working yarn is brought
sround the hook to make a loop and is pulled

through the loop of the slip knot. This makes one chain stitch and a loop remains on the
hook. The process is repeated to create a chain. The chain is =

sither worked In rows or joined end to end and worked in
rounds, A slip stitch joins both ends of a row of chain stitches
ta create a ring or clrele. The chain is either turned and worked
in rows, or joined to the beginning of the row with a slip stitch
and worked in rounds. Rounds can also becreated by working
many stitches into a single loop, Stitches are made by pulling
one or more loops through each loop of the row with a slip
stitch and worked in rounds. Rounds can also be created by
working many stitches into a single loop. Stitches are made by pulllng one or more
loops through each loep of the chain. At any one time at the end of a stitch, there is anly
ane loop left on the hook .




Crochet craft is an Inexpensive craft that
requires very baslc raw materials and
can be easily worked at home. The anly
raw material required is the yarm or
thread used. A range of yarns can be
used - vegetable dyed hand spun yarn,
local wool, cotton, synthetic and other
iatural fibers like Banana, Jute etc.

Crocked in ather parts of e world...

The exact ongin and date of crachet is in great doubt. Some
belisve it goes back to before the time of Christ, but there is
no record of this form of needle art before the 1800's and it
was not until the 1840' that written instructions began to be

published. Crochet has been handed down from generation

to generation through family and friends .

Crachet in Europe seems to have develaped independently in two quite different milieus. As
with knitting, this technique was used to create insulating woolen elothing for use in inclement
climates such as Scandinavia and Scotland, where an early-nineteenth-century version of
crochet, known as shepherd's knitting, worked with homemade hooks improvised lrom spoans
or bones. Through wear or design, these items became felted, offering further protection
against the elements. Simultaneausly, In the more leisured climate of the female drawing
rooim, another form of the craft was developing out of a far older type of needlework called

tambou




This latter form of crochet developed in Europe
and the United States during the nineteanth
century, primarily as a women's activity. Numerous
crachet pattems appear in women's magazines of
this period, ranging from canventional clothing

applications such as collars, bonnets, scarves,

blouses, slippers, and baby wear to such fantastical creations as birdcage covers.
Museum collections contain a wealth of crocheted purses and bags from the second hall
of the nineteenth century, Some of the finest are miser's bags, worked with fine colored
silks and tiny glass or steel beads, These bags were rounded at both ends or curved at

one end and square at the other and had a small opening through which coins would fit,

Tunisian Crochet

By the middle of the nineteenth century, patterns for
Tunisian crochet bagan to appear. This was a hybrid
knitting/crochet technigue capable of producing a
firm, stable structure for clothing such as shawls,

walsleoals, and children's dresses. The technique

geographic avenues for further research into crochet's origins and dissemination.

While crochel was a pursuil of the leisured classes, it was also a cottage industry, providing
economic relizl in rural areas from the effects of industriallzation and displacement. The

most famous example of this industry, which produced some outstanding examples of




cotton over thicker threads, and joined together with hne
mesh to produce a lacellke structure often of great intricacy
and delicacy, During the polato Famine [1845-1850) Irish
crochel provided aform of sustenance to hundrads of lrish
peasant familias, As with many cottage industries of this
perod, it was organtzed by upper-class philanthropic women

who arranged classes and distribution {threugh agents) of

inexpensive and widely fashionable Irish crochet collars, cuffs, and accessories, Irish
crochet's success and dissemination through international exhibition led to its practice as
an industry in several European countries such as France, Austria, and |taly, and clothing of

trish crochet was imported into the United States and Canada.

During the first part of the twentieth century Interest
In crochet waned; the ubiquitous crocheted plant
holders and hot water bottle covers, often executed in
heavy, coarse yams, were indicative of a foundering
creativity where repetition of form was matched by a
decline in technical skill, As might be anticipated,
though, the craft revival of the late 19605 and 1970s

Inspired renewed experimentation. Fiber artists
reallzed that by crocheting In the round, crocheting
free-form rather than by working In rows, and
bullding up three-dimensianal forms from the surface

of the fabric, they could produce elaborate wearable

sculpture The increasing range of alternative yams
and the production of often imaginative and humorous garments led to an appreciation of

the art form as-a vehicle for self-expression.




Radical Crochet

At the same time, crochet's percetved status

as an undervalued women's activity, and its
accumulated associations with amateurism,
were countered head-on by the conceptual

art movement, Crochet became radicalized.

el Kushnar and his work

Perhaps its best-known proponent in this

Artizt Rob

field was Robert Kushner, who croecheted

“lothing tok d a5 performance art
|

Crochet on Ramp

nlike knitting, crochet has never become fully
mechanized. Hence, it has not been a popular form of
construction for ready-to-wear clothing. Discrete crocheted
edyging sometimes appears on the work of fashion
designers best known for their knitwear, such as Adolpho.
Otherwise, crochet has been used to great effect as part of
the armory of couture technigues, The lrish designer Lainey
Keogh uses knitting and crochet to celebrate a sensuous
femininity, Vivienne Westwood has absorbed crochet into
her stable of elabarate embellishment technigues and used
it with aplomb on her reworkings of historlcal costume.

Jlean Paul Gaultier has combined knitting and crochet in

ways that celebrate and subvert traditional patterns. Crochet is an outstandingly versatile technigue
whose applications have ranged from the most basic utilitaran to haute couture. Over the past two
centurfes it has cycled in and out of fashion, but its patential for creative experimentation has
regenarated attention from those who engage In it as a lelsure pursult, as well as professional

deslgners.




The Crochet Cult-re

Today, crochet is at an all-time high in popularity
There is an endless supply of crochet

patterns and yarn stores are offering how to crochet
classes in addition to the traditional knitting classes.
It's not necessarily your grandmother's crochet

anymore.

Crochet works of art, fram snuggly

children’s toys to funky wall hangings are always
inspiring. Crochet took an evolution change ana
more paople started picking up the skill. Going
from exclushvity of just nuns, it went into the hands
of pash upper class. Crochet circles have been
noted as a past time for upper class ladies to
perform the skills. In the early 19007%, .

noted to deplete again in skill level. As yarns have
changed, so has the level of what you can do with the
yarn, Patterns continuing to simplify and many yarns
started to get much thicker and hooks incraasing in
sizes to accommaodate the new yams selections




The Lace history of Narsapuram

“Behind every great tree, is a small seed laid by someone with hope and faith.”

This above statement should be able to describe the story of
Narsapur lace craflt’s origin and growth effectively. When the
christian missionaries of Irfand started teaching the poor
women of Gadavarl delta reg-ion how to use the crochet
needles, they might not have imagined that it will grow to
be one of the most pricticed cralts by women in this region
and would creale entreprenuers out of orinary peaple for
centuries, Anact of kindness and a skill that's passed by
these missionaries became the seed that was sown which
became a great tree and became a shelter for many. Today
in and around Marsapuram it's rare to find a woman or a
young girl who doesnt know how to crochet and this beautifl

too conservative to step put of their homes to do any other job, an extra Income to run their )
families sitting In their hiomes. Which is one of the main reasons for the survival and growth nfﬁis;;*
craft. o

Crochet: the Eco fﬂendlr{tqiﬁ
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Some of the villages around
Marsapuram where crochet Is
practiced are Mogaltur, Palakol,
Yelamanchili, Turpu vipparru,
Arjunudu palem, Bheemavaram,
Relangi, Veeravasaram, Tanuku,
Peravali, Akanavari thota,
Rustumbada, Mandavaripeta,
Vardhanam, Doddipatla, Valluru,
Kanchu stambam palem, Achanta,
Ramannapalem, Abbaraju palem,
Jinnuru, Vedangi, Penugoenda and
many maore,

The lace craflt of Narsapur s camplately run by women artisans. But what they get in return

for making such intricate art pelices is very low compared to the profits the exporters make |

The turnover of the Narsapur lace cluster in 2007-08 was INR 60 crores through exports

alone. More than 809 of this-artwork is exported to USA, Europe and Japan. Major

domestic markets include Mumba), Delhi, Colecatta and Thrupur, But the artisans make just

Rs 2000- 3000/-.

The state government of Andhra pradesh and the Government of India are doing a lot to

protect the artisans from being expleoited with cheap wages by encouraging the

artisans to become entrprenuers. Every artisan can avall an artisan card given by

Development commissioner of handicrafts {DC{H)] with which they can avail a free stall

in DC{H) exhibitions, In the exhibitions organized by AP State handicrafts organization;

Lepakshli, and other exhibitions like Craft council of AP etc. and sell their products

directly to consumers and get orders from buyers.




The evolution of Narsapur lace Business:
the fascinating story

In the 18th century, Missionaries connected with Baptist
congregation mission, taught lace making patterns to the newly
converted women. To help these women who were facing
discrimination from the society to hve a financial security, they gave
these women yarn and lace patterns and would collect the inished
products and would send them to the friends, family and dignitaries
and dignitaries back home in Scotland, England and Ireland as
Christimas gifts, 50 in the begining, Lace in Marsapur wasn't
arganized In commercial lines but was a non profit activity aimed at
soliciting donations for missionary work, .
By the 20th century, things have became litle mare organized and B
commercial. Two former teachers at The mission High school, Jonah
and Joseph, steppad Into organize and expand Lace production for
exports, They intraducad the classical Putting- out system into lace
making, which was already knowned 1o Indian Businessmen during 16th and 17th century. Orders and
designs were ohtained from foriegn sources, Initially for collars, cuffs and attached lace, They distributed
the work through a selected group of femals agents who would visit the wormen artisans to give them
the thread and designs, and would subsequently comé to collect the crochel peices. Some of the
women were also emploved to starch and sort out lace In the exporter’s house, The method of payment
emploved by lonah and laseph was the pelce rate system

Mhe evolution of lace making industry in this century is
rather uneven, atleast till the 1960, Durlng the period
between two world wars, and agin immediately alter
second world war, the exports of lade expanded
cansedireibly, The list of countries thal became
customers of Narsapur lace grew steadily, and by 1953
the market valus of the lace goods produced reached

3 record Rs 6 million. Yat after this peak, the industry

faced a set back which was mainly due to the Quotas
imposed by the Importing countries and to the machiene
made lace in foreign market. Also due to the lack of
governments support till 1960 In 1960, Handicrafts
advisary board was found and a sub comittes that
investigated the lace Industry of Narsapur gave a report
that mentioned around 1,00,000 women are engaged in
the industry who are earning less than Bs 15 month an an
average and about 1 mifllon lace |s being exparted sbery




[
fram Narsapur. [nspite of the difficulties faced by the 3 l

industry in 1854, the lace industry had emerged as, by far,
the biggest handicrafts industry in the state interms of

production, exparts, workers and commercial -j' =
establishment, The measures the Government took aftbt‘.-. -y
realizing the potential Marsapur lace industry got, e

boosted the production capacity and tha exports.

Marsapur lace acheived it's third round of dynamic growth
in the 19705, Due to extremely low production costs, lace
goods and other Indian handicrafts became mass consumer
goods avallable in the big super markets of Europe,
Australia and the US. Arak countries with their petro dollars
atso became jmportant customers to Narsapur mearchants. .
In 1976 the total lace production of Marsapur lace was
astimated to be RS 8-9 millions and ther was potential for
further growth.

Narsapur Lace today:
Change Is the need of the hour

arsapur isgolng through a state of
; atigin from machine made laces

The Hand mags
stagnation ang
of China, To re

urers and exporters of
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MNarsapur lace need to add the power of desig
to their skills, as it's difficult to compete with
machine made [ace interms of price and
perfection. Also.instead of locking only at
oversees market, they should be abie to
captura the domestic market as Indian market
today, 15 no fess than any international market
The application of their skills to products that
suit the changing lifestyle and constant
Upgradation of knowledge about design and
market can bring back the golden days to

Marsapur should concentaate moane on fmatked vible poochics
Marsapur hand lace,
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Crochet in India

In India crochet has been practiced for the last 300-400 years,
Fartuguese missionaries intraduced it in Goa, Tamll Nadu and
Kerala: Goa is considerad the aldast canter for erochet craft In
India. . Its cultural use Crochet and embraidery 5 avallable in

almiast every part of India

GOA

With time crochwt developed fast
and found its way in almost every
house of Goa, It will be not be
unfairto say that crochet and

embroldery is now a traditional

craft of Goans:

Crochet has a traditional market in Goa since ages, At the time of marriage, a few pleces of
ambroidersed linen and crochet are given to the bide as part of dowry, It Is customery in Goa with both,
Christians and Hindus to display before the quest the crochet and embroidery items the bride has
h-:rJul:||'|I with et at the thime of marriage. This parhiaps 5 o demostrate the skill of the brice |n crochet
and embraoidery work. The craft of crocet and embroidery is thus passed on fram one generation 1o
arjother, improving in the quality and dasiagn from time to times

Tamilnadu

Exquisite Belgian lace table cloths, dresses, vells and
handkerchi=fs made by the wamen of the village af

MUlagamudu define the slegance and siyle in the days of

theRa). Till today Belglan lacs s a cherished part of the
convent embroidery tradition, which Iincludes many ather
specidllsed embroldery forms the nuns taught. Among them

were cut-work executed with delicacy and finesss, nuanced

FEM Y M B e P

embiraidery with scattered English rose, pappy, comflower
and pansy on dresses and table and bed linen, Carrickama
cross borders, Venetian lace 2t Thanks to the convents; they
are a part of the craft tradition of many villages in Tamll Nadu

i MOy ald el e Bedglan Leie woik
antd Kerala for the past 100 years




Gujarat

This traditicenal ceaft and has been practised in
India for the last three o four centijries. The
oldest centre, lamnagar in Gujarat, has involved
the womenfolk in this craft since the time of the
Mughal Emperfor Aurangzeb

Kerala

Mimble art Womean making

lace at the Emvipuram

Kerala wat the first ||1r1|;':|lr1r'| abte fow Wkt ern paticns whao i‘:'l.l'l.':lITllc'rH'.l
sel up their colonies and missionaries in theae laiicls Slrce than,
Chrlutlanity and rmany af the vk lerm traaditiors Bavie .1r||.||-|'_‘.|r:1.1.| il
wlth e custorms and prackices of Kermla, onder 1me O of Dhese |4 The
et of & |',|r|a-|.;.|1fl-,l and lace m |.=t|n|,||r|_li|; first records of embraidered cloth
comme from Hat of he first Syrian Chrlstian calony in Kerala

T'|:|1I.'1',r tlals art s e aacd all ever Kerala, with Thetdsur, Kannr, l':.'-e‘;lH.l'g,r{l.ln,
L hanganasaeiry, B .'|'I|I|F;Ir|,||ﬂl'l"l, Pala and Parashala |JE|r|r:| ritalsle

R Te s, F||r1|:||||; 143 hbl'ih |.;||,.|.,-‘||I|::,r embroidired claothes and lacet e n
bBeliel |,:||-|-|:I|'H._‘:-|.-.|'II|-|'_J-|] aihle lacals hat thie prrenent fraditian of
pimlarcdclery hag ity argio i the Landon Mission Society which storted
woarking during the first decacles of the 19th century, Heusehold linen
aned fancy ¢lathing is the main substance of the-embraidery industries
In Kerala Mainly done By hand, Ehe edserend s, hancl e chiefs,
curtalog ancd so on ang excollent example of handicraft of tha adegot
artlsans, who dre predominantly womer, The delicate and intricate
ares of fine spider lace and crochet worle, sre the specalty of the face
prel embraidery tradition of Keraln, The sylistic elements of the
various patieins used in these neecleweorks, are remnants of the

Pew e -.'l-,'l = MLany arTist wses wioven | e 1r_1||‘1'||.~|:! wed it b

ermbroidery To created sorme of The mast breputiful ormarmentations on
o fabric, those ale more cormman oves linen, wille The saris are |:-|'||g,|'

pimlar ol clored

The technigues wesd for craating Inticsts latwrinths of thresd o lece and embaoideny are the tradtonal freastanding and
cubvwink technigues, The process for cresting fire lacework nvoles wooden pegs wsed 10 channs! mmute threads saund the
lace destpres, This dessgm is fiest drawn on @ stencil, is wsed and the woodes pegs are fined with pins that §ine the design borders
The thresds used are multicoloned - with every thread having 3 smoothly varying shade, giving an exquisite gradient to the
finkshed woelk The festval of Christmas call for gresting cards apd crrds in Kerala ave $pectal as the designs of the Chrlstmas tres
anl ath=r seasonn| matifs ae embisldessd] on theo This B2 unlgue tadition smang the Chrstian communities b Remla.
Howadmys, machinesans valved in the manufactunng processss afthouwgh the |ocal aad Tourst custimiers Msst on authents

handmade lares, The handmade cazs from Talangara in Kasanaded ae popalan 0 the Widdle Fastam manksts




Other Crafts in the region

Handlooms ;

Narsapur has many weavers who weaave cotton
sarees on handlooms with zari In the boarders.
With little butls by using dobby attachment,

Brass craft

Ajjaram is a small village near Tanuku which is
around 40 km away from Marsapuram. The artisans
here make house hold utensils and temple related
articles with Brass and Copper.

Coir products :

Coir is abundantty available in and
around MNarsapuram as there are
lot ef coconut trees in this region.
There are many small scale
industries that make coir rope and
products like door mats using colr.

Banana Fiber :

Other than coconut trees, Banana
also is cultivated videly in this
region . In Amalapuram, which is
around 40 Km from Narsapuram
storage bins, mats and few other

products are made using Banana
fiber.




Carpets of Eluru:

ELL/RLY WAS FAMDLUS for natural colour carpets in
white.blaclk brown and semiblack or greywoven with
alow density of knotswhich were mainly exported to
the United kingdom. These wereé known as Harham
carpats and have been gradually replaced with
multiple colours by designers.Carpet weavers from
Iran are Bbelisved to have introduced carpet weaving
to Machilipatnam and the kills later moved to
Elurw.According to gral accounts,the reason for
moving to Eun was because the farmers had a
luxuriant supply of a shrub called tangetiamudi from
which yellow dye was extracted.Indigo and majistha
were also locally grown. The designs of carpets are
named atter the person who created them. Thusvery
often they are called HussainKhan |, Amarkhani, Tabrioz
and Kimman.Designs are also named after
flowerscreepers or plants-gul-e-abbasigulab khani.

Kondapalli toys

Kondapally Toys are the toys made of wooed in

Kondapalli of Krishna district, a village nearby
Vijayawada which is of around 100 Km
distance from Narsapur.

Toys of Etikoppaka

Etikoppaka is a small village near
Marsipatnam in Visakha patnam
district . It's famous for its wooden
vegetable dyed lac toys.




The integrated design and technical |
development project is a 5 month long program | '1l'|
which is conducted by Export promaotion iR
council (handicrafts) in International lace trade
center, Narsapur in coordination with both the
exporters and the artisans. As a part of the

survey the designer has met the exporters and

fiscussed their requirements and the demands.

Cn 9th July 2016 The lace exporters of
Narsapur met in ILTC and discussed the
5 month long Design and technical
development project. Again on 16th
September 2016 a panel including

Mr. Manoj, HPO, DC(H), Vijayawada,

Mr. Rahul Ranjan from

EPCH and the Designer Jashuva
selected 40 lace artlsans wha
would be trained for 3 months in ” . LT
new products which are - '

aesthetically appealing and of
better quality.




As a part of the market survey, the designer has visited the

the existing trends and demands of the cients. He also
discussed with the designers if there’s any perticular
product the lace artisans of Narsapur can make. An
initiation for business is made with them which can
convert into orders once the products are made,

The local markets of Marsapur and BEhimavaram wera

also visited and the probable ned for lace products is

analyzed. The designer also visited few kalamkari The designar daing market survey with a
: . khadt samitha 1n Hydevabad
artisans and handloom suppliers and makers of Banana

yarn.

The designer also simultaniously was in

touch with the lace exporters of Nrsapur
and checked with them about their
current production of products and the
enquiries they recieve from the buyers
during their exhibitions in India and
abroad. After carefully understanding
their need and also the demands of the

market, the designer came up with the

products to be designed in the project.

The designer with one of Hhe koe exporterns of Narsapur




Inauguration of the program

The three moenth long training program ==
was inauguratad In the presence of Sri. [ T
GVE Ramarao, President All India Lace
exporters assoclation; Sri, Tulasi
canvener, EPCH; Sri, Rahul Ranjan
Program manager , EPCH, the designer

lashuva and the 40 lace arlisans .

From left to right: Sro Rama rao, 5. Tulasi,
Sri Rahul Ranjan and Sri. Jashuva

Sri. Rama Rao shared his experiences in the
lace enterprise and encouraged the
artisans to make use of the training
.t ‘ j L I program for the up gradation of their skills.
l % Sri Tulasi spoke about the need of change
R e
P in the design and quality in lace products,
the hour for design and inncwvation
in lace and hoped that the 3
months long training program
wiould enable the artisans to leamn
trendy and market viable products.
The designer highlighted the eco
friendliness of hand crochet and
talked about his plans for the
program.

The questions raised by the artisans
waere answered and the program
began,

5ri Rama Rao addressing the artisans



In the first week of the training program
the artisans were asked to create
something they knew well and
something they love to do. Based on
what they made, the designer tried to
understand the strengths and
weaknesses of their work,

The designer interacting with artisans



Crochet of Narsapur:
..poetry written with needl|es

artisan do habitually, some
exercises were given

| where the artisans were
challenged to try new
motifs. The artisans are
very .good with motifs that

are symaetrical, now were
asked to try asymetrical.
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The sub collectorss visit

ue cdmalanes explaaning the Sub colksctor the project and the products. Also sean ane Mr. Mahoi from DCIH), My Rahd Ranjai from

EPCH, bR, Tulns comyenor 1T,

The sul- collector sk ressing artlsans
On 26-09-2016 The sub collector of Nassapuram,

Stl. Dinesh kumar visited ILTC and interacted with the
lace artisans. 5r Mano| of DO{H) vijayawada, S Tulasi,
copverar ILTC, SR Rahwl Ranjan, project manager EFCH
Narsapuram, Designer fashuva explained him the
products developed and the purpose af the project.
Later the suib collector Sri. Dinesh assured the artisans of
government scheme's support for the craft. S0, Manoj
encouraged the artisans to become entreprenecrs and

make use of sthemes

Sl aanng Devetopmient oidee. DI oy o fnteeaciimag s th
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The artlsans were glven a
basic understanding of
primary colors and color
wheel and were given
exercises with different
color combinations. Tha
artisans enjoyed playing
with colors. Some motifs
related to nature , and kid's

E . SRy 1 3-&"‘*35.
wear related motifs were w - L 1

developed in these
exarcises.
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The crochet products of
Narsapur have bean
predominantly made in white
and off white. Even the export
orders were majorly in pastels
and neutral colors. To explore
the domestic &lnternational
kicl's wear and Kid's home
furnishings market, the
designer encouraged the
artisans to create motifs that

can be used in the segment.



Training in elements of Design !l_'lel)“(E lf:-e

The other design elements the .

artisans trained in are Line and

Texture . The artisans were

exposed to different types of

stitches to create texture and

different colors were used to create

lines. Small utility items like cell

phone pouches, small bags for

children were created using the

design elements.
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Team Building activity

To make the fraining more productive and to make the artisans learn personality
development skills, the artisans were asked to play few games through which they were
taught the skills necessary for overall personality growth.

Mr. Rahul Baman.,

Program manager LLTC

and designer Jashuva

with arfisans.

Through this game called “lead your partner” the artisans learnt the importance of

sharing information, trusting the team mate and how to deliver the given work facing the
challenges.
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W'utislns were informed about
the importance of Design and
keeping up with international
design trends. Mr. Rahul Ranjan,
Project manager shared his views
on need of design in handicraft

sector.
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the importance of Design and
keeping up with international
design trends. Mr. Rahul Ranjan,
Project manager shared his views
on need of design in handicraft

sector.















5

1*" December-31" December




Product: Bag
Code: NSP-Bg-01

Discription: Chrome yellow with Brown




Product: Bag
Code: NSP-Bg-02

Discription: Black with chrome

yellow Geometrical shape designs




Product: Bag

Code: NSP-Bg- 03

Discription: A half circle bag in multicolors.

L T L T
il




et ST E PR Sl
N e, ERT







Product: Cell phone pouch
Code: NSP-Bg-06

Discription: With green band in the

middle and a floral motif.
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Product: Stole

Code: NSP-5t-09

Discription: Stole in off white with embossed motifs.
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Prototypes Details

Products list

Integrated Design& technical development training project on Hand crochet craft , Narsapur, W,G.
District, Andhra Pradesh. From 01-08-2016 To 31-12-2016.

5.no Product Product code | Dimensions Price i Quantity

01

Bag- chrome yellow with brown
color Ox head

NSP- Bg- 01

"Rs 1000/-

02

03

Bag- black with chrome yellow

Beometrical shape designs

NSP- Bg-02

Rs 825/-

Bag- half circle shaped in

04

multicolours

Pouch- beige coloured with dark
brown and orange geometrical
shapes

| NSP- 8g-03

Rs 750/-

Rs 600/-

_ Pouch —with bird’s head

NSP- Bg-05

Cell phone pouch in beige with leaf
green band

N5SP-Bg-06

Rs 550/-

Rs 400/-

Stole-beige color with pineapple
motifs

NSP-5t-07
[

Stole — Asymmetric in peacock
colors

NSP-5t-08

Rs 1200/- |

Stole in off white with embossed
maotifs

N5P-5t-09

Pancho in chrome *,'r;_‘l-ll:]w& brown

N5P-Pc-10

Top- sleeveless- in off white floral
motifs

NSP-Tp-11

Rs 1250/-

Rs 1400/-

Rs 1200/-

Rs 1400/-

Tube top in grey& brown

NSP-Tp-12

Kid"s top

N5P-Tp-13

Kid's skirt

NSP-Sk-14

Rs 1250/- |

Rs 825/-

Rs 1200/-

Halter neck Top

Crop top

| NSP-Tp-15

Rs 1290/-

NSP-Tp-16

Rs 1375/-

B | et f e |t

—_—

Coir utility basket

__Jute_u!ilih,-l hasket

NSP-Ub-17

Rs 300/

[ NSP-Ub-18

Rs 300/

Cushion cover with arch design

NSP-Cc-19

Rs 500/-

Cushion cover with tribal motifs

| NSP-Cc-20

Eg&l‘liun cover with Fish motif

NSP-Ce-21

Rs 500/-

Rs 500/-

Cushion cover with red cactus and

| sun

NSP-Cc-22

Cushion cover with Elephant head
motif

Rs 500/-

NSP-Cc-23

Indigo handloom with off white

| NSP-Cc-24

Rs 500/-

Bl | [ g e | s | s

| Rs 500/

| peacock
| Cushion cover with blue, green
| peacock lace

| NSP-cc-25

Rs 500/-




5.
 ws
QO
el
w
@
(=)
(w))
s

v




|Suggestions
: |




Strengths Of Narsapur Lace cluster

1)Eco friendly& ethical:

2)Exclusive:

3)The work force:

4) A history of exporting lace for decades:

5) Competitive pricing:



The training program was finished on
16" December 2017, Ms. Suvarchala,
Hpo, DC(H) Vijayawada visited the
training program and distributed the
artisans certificates. She checked the
products developed and appreciated

the artisans for their skill.

Designer showing the products to

an Exporter from Narsapuram.

MR RA D DEFIGN & -
Priper 4] BUVELOPMENT FROUGECT

The Sub- collector of Narsapuram, Sri.
Sumit kumar Gandhi also visited the
training program and interacted with the
designer and the artisans. He extended his
support and encouraged the artisans to
make use of the schemes government

offering and be self sufficient.

Designer with the artisans,




Performance cum Acheivement Report

® |n this 3 months training program,
the lace artisans were trained in the design elements like
Shape, Color, Line& Texture.

® They were taught to follow patterns with respect to
specifications in given time.

® They were taught to combine various design elements.
They were exposed to the trends, and making of various
products like Bags, Caps, Stoles, Pouches Tops etc.

e At the end of the training program, The artisans were more

confidant, professional and inspired.




Product submission Report

&%;
&

HAT T
Government of India
aET HATH T
Ministry of Textiles
Faemar sirgerer (wafarey) wmiter, Feafirey R v dar Rean 3,

Olo the Development Commissioner {Handicrafts), Handicrafts Marketing & Service Extension Centre,
4 Fiaw , Wreftat aftew, aiet aom, Brergamn 520007 , v,

4" floor, C.G.0. Complex, Auto Nagar, Vijayawada-520007, A.P.

ewll thay / Tele Fax 0866 — 2551652 £99 / Emall hmsecvia-ap@nic in

No. 50028/4/DTU/EPCH/IDDP/2016-17 2.4 55 Date: 10,03.2017

CERTIFICATE

Certified that 25 Nos. of prototypes receivaed on 10.03.2017 from M/s EPCH, New-Delhi through
Mr. Jashua Babu, Empanelled Designer towards the Integrated Design Development Workshop
organized from 01.08.2016 to 31.12.2016 at ILTC, Narsapur, AP in Crochet Lace craft against sanction
Orcer No. J-12012/227/2015-16/DS/NR dated 04,03.2016.

It is also certified that the prototypes submitted by M/s EPCH, New-Delhi are innovative and

marketable,
(A. Krishnamoorthi)
Assistant Director (H)

AR JAOGRTIHH
ASSIETaNT SRECTOR (F|
bl & SE* 0 Sompbiar
A1AF Inar, Atignagar

W JATAWE M S0 3T A




Artisans profiles

Integrated Design and Technical Development Project
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ARAVIND JASHUVA

(JASHUVA BABU.G)

Educational Qualification:

Fashion Designing (National institute of fashion

Technology (NIFT), Hyderabad)
Work Experience: Worked as Principal Designer, 0

Emma’s dresses, MaryLand, USA.

® Founder designer, Thrithvaa khadi& Craft. A ethical and eco friendly
prét label based in Hyderabad, India.

® Costume designer and Stylist in Telugu Fllm Industry since 2003

M Guest faculty at NIFT,Hyderabad.

M Guest faculty at Annapurna International schoolof Film making(AISFM),

Hyderabad.

® Worked as product designer for Design development projects with
handicrafts like Bamboo, Brass, Crochet, Wooden toys, hand embro-
idery etc.
Address
HIG 118,Phase V,
KPHB colony, Hyderabad-72
Mob:#7386392681

Email:josharavind@gmail.com



Financial Support By

Llparodi bl

Ol/o Development Commissioner ( Handicrafts)

Organized By

Export Promotion Council for Handicrafts




