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[The opportunity | had with Export Promotion Council for Handicrafts was a great

chance for learning and professional development. Therefore, | consider myself a
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Preface

Craft documentation is the study of the craft of a particular region. This document
compilation of information on the odisha stone craft cluster and general higibsyone
craft the documentation of odisha carving as artware process ,Samples developn
raining to the artisans and a narrative stay in bhubaneswar for 5 months project.
collective information about the basic history of bhubaneswar and itslitaaft and
culture. Nestled in the lap of the majestic odisha, Bhubaneswar is a cpiltal city of
odisha. The breathtaking beauty of its marvelous temple & odisi dance, the hospit
of its people, their distinctive lifestyle and rich culture. The adtwhich attracts the
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stone craﬁs are made,of many natural stone such as gral‘ﬂ’ e'astone sand stone ik
tone serpentme stone etc..
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COMPANY OVERVIEW

The export promotion council for handicraft is a R@mnofit organization. EPC
is an apex organization of trade, industry and government spoed by Ministry of
extiles, for promote and projected imag# IndianHandicrafts as per international

EPCH provides commercially useful information and assistance to memb
developing and increasing exports, and organized explore oasnsearket
opportunities Indian Handicrafts,Trade Fairs etc. Design and Technology Develo
orksho dl ated sugn and technology development mé'cts which'is
upporte DevelQ |SS|oner (Handlcraﬂsﬂeet the needs of tf:!,
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MEETING DC (H) OFFICIALS, BHUBANESHWAR

After contacting the DCH office at Bhubaneswaiisited their office on thef
26th October, 2016 and met with Mrs. Shalija, The HPO at DC (H) Bhubaneswar ¢
hen Mr. A.K Panigrahy, the Asst. Director, DC (H). Mr. Panigrahy directed\vine to
Susil Kumar Maharana, National awardee sculptor and suggested | discuss the pt
details withh him and assured me of his full-operation. We had a good discussion
about the craft, need for diversification, the overall skill of people involved and ma
more specifics. He was of/me opinion that a fewnew. products have to be introduc
hat has ﬁer been explored before d engages in oreatﬁg'a strong drf[erence 'Ir
age old runr?ng product Irne ed thgt st of‘;he skill at Bhubaneswar is
average While a few'househol S afe very skilled mostly itas a Vocatro
are ngt speifically from the grtrsan famfilies d su tarlers Mr. P&ngr
has ﬁv extreniely heIpUM)ortrve ﬁd h drspl d ke&oness u’f.e develo
of the roductsﬁports he.says de#lls with t 5,% pfoduct ) dd Is ste&dr&
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ONE MONTH PRELIMINARY SURVEY
DOCUMENTATION AND REPORT

THE CONCEPT OF DESIGN BY MASTERCRAFT PERSON MINUTES G
SELECTION COMMITTEE HELD 'ORCHOBER, 2016 FOR SELECTION OF CAN
FOR DESIGNTECHNICAL DEVELOPMENT WORKSHOP IN STONE CRAFT FO
ARTISANS AT 2069, HARAGOURI NIWAS, MAHATAB ROAD, OLD TOWN ,BHL

751002,0DISHA. h
¢

o me3|gn &?I' echn’loglcal Development Worksf;oéﬁn stone craft for Gene\
artisans at BﬂubaneSWar sanclonedded)rder NEPCH/2/3/(1)/Int@eS|gns
hubanegtvar/ZOl&Dl‘i da,ted&&.lo 2016 by Developr nent Commissioner«

(Han rafts), Govt..of India, Ministrys@f Texti i.is ¥€solved to be (pna
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enrolled for joining the training classes and another 6 candidates were kept in wai
list in case of discontinuation of any selected candidates. Craftsperson of waiting |
ould be called for joing in the training programme on ptipbais.

Engagement of master craft person Mr, Susil Kumar Maharana is assigne
provide design assistance in the programme and agreed to be present in the work
or the whole period and to evolve about 25 new markets worthy designs in stone.
committee was appraised by the Designer about the outcome of the one month m:
survey and the intelligence he had gathered to select the prototypes of the workskt
before undertaking the programme.

i S@ne Carvﬂ'lgs of Odisha reflects a glorlous cult Iqmﬂrlch heritage. It
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Objective

Handicraftsare unique expressions and represent a culture.tradition and
heritage of a country.the handicraft industry is one of the important produc
sector.various attempts have been made to define this broad and diversifie
industry.the following definition sives to cover diversity and complexity of
handieraft industry.

Handlcrafts can bg deflr}ad as produets which are produced either comple
by hand‘Bt help of tools mechanlcal toolsimay be u.se'd' as |ong as Iong as
direct mandial contrlbutlon the imn rerﬁrns the most substantlal

omponent of the‘hnlshed product ndlcra re ade?q raw m'atirig
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standard of living is improving day by day, there is always a need to devel
heir skills and capacities by way of modernizing the techniques adopted w
innovative procedures Design & Technical Development workshop. With
object in view for producig stone craft diversified handicrafts items having
sound market demand the actual artisans of that area will be benefited thr
arious plans taken for them through Design & Technical Development
orkshop. Publicity to attain optimum Market segment and éfficiency of
production system to improve quality.



Implementation of the Design & Technical

Development workshop

The main objective of this scheme is to bring motivation among the rural
artisans to involve SHGs in stone Crafts agpneconomic activity. Through this
project, prominent artist Shri Susil Kumar Maharana comes up to enable the artis:
develop the designed product on stone craft under the supervision of the Master c
person. The most appropriate expansion or paijdissemination, evaluation strategy
or the proposed is outlined. - . ; '
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Market for the Products

The productsnarking tinghas been done througthemselvesat home,
marketingin national fair and state fair through utkalika, Ekamra-Batibaneswayr
sashaKolkata, customizedrder by individuals etc.

Major product is mythologicatory base in frame of different sizes hold the
hare. It has been felt that product diversification is must to make the next genera
continue this craft form, there are lot of way to do this and easy to cenverbaottier
prpductcdegory‘DiVe(sificdﬁorhasbeen done‘on. many. prg,dqcts‘but only product |
candle stan'$ plantér, hecoratbpwall{planter @, Whicrfhave good market possit
Now it is right time to convert this craft form to other product stone categor;&and ir

different ranges of p’roodut\lﬁe & dept b. {(




IMPORTANT CRAFT IN THIS REGION

The huge repertoire of stone carving is best revealed in the architecture a
rock-cut sculptures of Lingrajalagannath, Mukteshwaiand other temples of Orissa.
Other noteworthy monuments include the temple chariot of the sun Golatark,
tupasof Ratnagiri andJdaygiri, Surasundarigavenly beauties playing on different
musical instruments at Konark temple, tkenark wheelhors, elephant, lion.Other
motifs include Krishna and RadHzaaxmi, VishniDurga,Buddhaand Ganesh
Coemporary artisans have made many a decorative and utility articles likeash
paperweights, candlestands.and book rests. The other set of produstitide
toneware utensﬂs anil A y OKS )Yndldiﬁats&ﬂaest resource ofdn‘ferent types of
tones andthe artrsans of Orissa are equally at home whﬂ" e working wrth,any of th
Only a few ?mple tools like ha mers and cry of va;rous shapes anbetizes
.y 2 6% |at1wm7d¢y71@:z fLQZR T z<1|V|o
enough to carve the’uﬂra&o,ft white r i , harder greer{sh
'chlo&:r Kochlbpathar\‘d]nklsh ando |te or ana;?athara of Bau aulaparrd
e hafdest of alisslack amte or Mu nlpath ’ ‘
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Product Design- Product design is made based on the experience and understanc
artisans depending on the desired final product. Most of this is carried out by usil
raditional techniques such as handmade drawings, concepts, imitating the drawir
structures from the actual ones on papers, sheets Eigishing and Polishing Hand
polishing of the base article is done using a traditional polishing powder which is
applied on the surface with a soft, moist muslin cloth. Grinding of the surface, if
required, is done at this stage to make it soft. The final polishing is done using zin
powder.

Carving also is not an unfamiliar art to the artisan community of orissa. O
he centurles purl has preserved a superb tradition of carvmg datmg back to.the
kalinga Sehool. Cr: smen in Pathuriasahi at Puri use spftpmkstone antdutith to
carve replicas of temp1e sculpt'lres Qﬂlled cr%men carve utensils of rare beaut
the sem+yey stone.of khl(;hlngQ at Mangalpur n .

. -
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CARVING ON SANDSTONE

Bhubaneswar is still a rich hub of stone carvings on sandstone. The trace
royal fascination for stone are still visible in the intricately carved forts and palace:
he focus has shifted to exploring a variety of otls&snes and articles.Art lovers can

source architectural objects to suit indoor parts of modern homes,such as carved

pillars,railings and fireplaces.Present day craftsmen find small gifts and souvenirs
candlestands,ashtrays,jewelry boxes,and planterenn demand.

The most prominent decorative items are artistic statues of Indian Gods a
Goddesses with finely carved facial expressions. In this land of the Buddha,even t
tudents of stone carving start with his statues,trying to perfect complexi lystures
agd facwk%xpres'su?l? reflecting different muglras. ", ’ L . ~-
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ONLINE RESEARCH AND REFERENCES

Find below the Reference sites for most of my online reseanchother findings.

orientcraftsmuseum.com
sreekhetra.com

mycitylinks.in
craftsandartisans.com
puriwaves.nirmalya.in
grassroutesjourneys.blogspot.in
anweshaindia.com

A
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A thehindu.com : . - <\ -
. B odisha.gov.in ! g ? \
% diodishanic.int 1 G\ ’

A nabakaiebara:ow.in
A konarkakala.com /
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ODISHA GALLERY



Temple cityof Odisha




ODISHA: AN OVERVIEW

Odishaisone of the 29states of Indialocated in the eastern coast. It
surrounded by the states df/est Bengatlo the north-east,Jharkhando the
north, Chhattisgarho the west and northwest, Andhra Pradesto the south.
Odisha has 485 kilometres (301) of coastline along thBay of Bengain its
east, fromBalasoreo Malkangiri It is the9th largest state by areand the
11th largest by populationt is also the 3rd most populous state«of India in
ermsjetiribal populationOdia (fermerly known axiyamis the official.and
most widely spoken languages.spoken by 33.2 million according to thes20C
CensusThe an 1 kinggom d€aling@Whichewas invaded bthMauryan
emnpero hokan.Zﬁl CEesulting in tlh’(allnga Waemn(:ldes Wlth the
borders ofhodeerdy Odish@. Th mod tate Df Orjssa was establlshet
April 19g@; asa pevincg.Brittsh Indi nd GQR g pr omj antly of Odia

speaking regions . Aprilll is cele d?s also kn(vv?‘
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https://en.wikipedia.org/wiki/States_and_union_territories_of_India
https://en.wikipedia.org/wiki/West_Bengal
https://en.wikipedia.org/wiki/Jharkhand
https://en.wikipedia.org/wiki/Chhattisgarh
https://en.wikipedia.org/wiki/Andhra_Pradesh
https://en.wikipedia.org/wiki/Bay_of_Bengal
https://en.wikipedia.org/wiki/Balasore
https://en.wikipedia.org/wiki/Malkangiri
https://en.wikipedia.org/wiki/List_of_states_and_territories_of_India_by_area
https://en.wikipedia.org/wiki/List_of_states_and_union_territories_of_India_by_population
https://en.wikipedia.org/wiki/Odia_language
https://en.wikipedia.org/wiki/Kalinga_(historical_kingdom)
https://en.wikipedia.org/wiki/Maurya_Empire
https://en.wikipedia.org/wiki/Ashoka
https://en.wikipedia.org/wiki/Kalinga_War
https://en.wikipedia.org/wiki/British_India
https://en.wikipedia.org/wiki/Odisha_Day
https://en.wikipedia.org/wiki/Jana_Gana_Mana
https://en.wikipedia.org/wiki/Cuttack
https://en.wikipedia.org/wiki/Anantavarman_Chodaganga
https://en.wikipedia.org/wiki/Circa
https://en.wikipedia.org/wiki/Bhubaneswar
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https://en.wikipedia.org/wiki/Acheulian
https://en.wikipedia.org/wiki/Lower_Paleolithic
https://en.wikipedia.org/wiki/Mahabharata
https://en.wikipedia.org/wiki/Vayu_Purana
https://en.wikipedia.org/wiki/Sabar_people
https://en.wikipedia.org/wiki/Baudhayana
https://en.wikipedia.org/wiki/Vedic
https://en.wikipedia.org/wiki/Hathigumpha_inscription
https://en.wikipedia.org/wiki/Udayagiri_and_Khandagiri_Caves
https://en.wikipedia.org/wiki/Dhauli
https://en.wikipedia.org/wiki/Dhauli
https://en.wikipedia.org/wiki/Mauryan
https://en.wikipedia.org/wiki/Kalinga_War
https://en.wikipedia.org/wiki/Edicts
https://en.wikipedia.org/wiki/Kharavela
https://en.wikipedia.org/wiki/Demetrius_I_of_Bactria
https://en.wikipedia.org/wiki/Jain
https://en.wikipedia.org/wiki/Udayagiri_and_Khandagiri_Caves
https://en.wikipedia.org/wiki/Samudragupta
https://en.wikipedia.org/wiki/Shashanka
https://en.wikipedia.org/wiki/Harsha

Later, the kings of the Somavamsi dynasty began to unite the region. tBg
reign of Yayati Il, c. 1025 CE, they had integrated the region into a single kingdon
Yayati Il is supposed to have built th&ingaraj temple at Bhubaneswar. They were
replaced by theEastern Ganga dynastyNotable rulers of the dynasty were
Anantavarman Chodagangawho began construction on the presentiay Jagannath
emplein Puri (c. 1135), andNarasimhadeva | who constructed theKonark temple
(c. 1250).
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https://en.wikipedia.org/wiki/Lingaraj_temple
https://en.wikipedia.org/wiki/Bhubaneswar
https://en.wikipedia.org/wiki/Eastern_Ganga_dynasty
https://en.wikipedia.org/wiki/Anantavarman_Chodaganga
https://en.wikipedia.org/wiki/Jagannath_Temple
https://en.wikipedia.org/wiki/Jagannath_Temple
https://en.wikipedia.org/wiki/Puri
https://en.wikipedia.org/wiki/Narasimhadeva_I
https://en.wikipedia.org/wiki/Konark_temple
https://en.wikipedia.org/wiki/Gajapati_Kingdom
https://en.wikipedia.org/wiki/Mughal_empire
https://en.wikipedia.org/wiki/Sultanate_of_Bengal
https://en.wikipedia.org/wiki/Bayazid_Khan_Karrani
https://en.wikipedia.org/wiki/Bayazid_Khan_Karrani
https://en.wikipedia.org/wiki/Man_Singh_I
https://en.wikipedia.org/wiki/Bihar
https://en.wikipedia.org/wiki/List_of_rulers_of_Bengal#Karrani_dynasty_.28Mughal_vassals.29
https://en.wikipedia.org/wiki/Puri
https://en.wikipedia.org/wiki/Nawab_of_Bengal

Orissa was the firstsubah (imperial top-level province) added to Akbar's
ifteen by Shah Jahanit had Cuttackas seat and bordered Bihar, Bengal and
Golconda subahs as well as the remaining independeand tributary chiefs. From
1717, the Orissa and Bijar governos were reduced to deputies of the Nawab (latel
Nizam) of the pseudeautonomousBengal Subatin 1751, the Nawab of Begal
Alivardi Khan ceded the region to theMaratha Empire.
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ODISHA DUSSEHRA

Durga Puja is a festival, which is observed for 10 days. The Durga
is celebrated in two different ways @disha In Shakti peethas (temples of
goddess) the Durga Puja is observed withppr rituals for 16 days, starting fr
Krishnapaksha Ashtami to Shukla paksha Navami of the Hindu Oriya Cale
known asShodasa dinatmak Upachar@he pandals are usually decorated
beautifully.Six armed Mahisamardini Durga image on the 6th Century
Parsurameswar Temple

Durga Puja’Ritua}s :
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before the commencement of the puja, precedes Chakshyu Daan, Amantr
Adhibas.

Mahasaptami

Saptami is the first day of Durdruja. A tiny banana plant, or
Navapatrika, is given a paawn bath. This is an ancient ritual of worshiping
nine types of plants. They are together worshiped as a symbol of the godd
The main Saptami Puja follows Kalparambha and Mahasnan.
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offered to the goddess. This is later partaken of as prasad by the devotees
he day of Navami the Oriya households organigdavami Bhoji(Navami
east) and invite friends, relatives. In this day they prepare typical Oriya
delicasies (both vegetarian and notvegetarian items).

Vijaya Dashami or Dussehra

After the three days of Puja, in Dashami, on the last day, after the |
ritual Aparajita Pujais offered to the Goddess, a tearful farewell is offered
her. The women offerDahi-Pakhal(cooked rice soaked in water and curd),
Pitha (baked cake)Mitha (sweets) andFish fryto the goddess."Most of the
cgmmu@_puﬁgﬁrolong the farewell as long as pg’ple “andarrange a;
grand sendoff. _The}nagesq-&ea'rled i cessions known &hasani
atraor Bisarjan Jatraaroungthe locality mally are lmmesedm
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The process of stone sculpture

Roughed out carvings "
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On the other hand, is theéndirect method, when the sculptor begins
ith a clearly defined model to be copied in stone. The models, usually me
of plaster or modeling clay, may be fully the size of the intended sculpture
and fully detailed. Once the model isomplete, a suitable stone must be
ound to fit the intended designzl The model is then copied in stone by
measuring with calipers or a pointing machine. This method is frequently
used when the carving is done by other sculptors, such as artisans or
employees of the salptor. [citation needeq

Some artists use the stone itself as inspiration; thRenaissanceartist
Michelangeloclaimed that his job was to free the human form hidden insid
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sculpting process.

Refining

Once the general shape of the statue has been determined, the
culptor uses other tools to refine the figure. A toothed chisel or claw chike
has multiple gouging surfaces which create parallel lines in the stone. The
ools are generally used to add texture to the figure. An artist might mark
out specific lines by using calipers to measure an area of stone to be
addressed and marking the rmoval area with pencil, charcoal or chalk. Th
tone canfer genéally uSes a shallower stroke at trjspom’f in 'rhe process
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are often used to give the stone a highly reflective exterior. Today, moderr
stone sculptors use diamond abrasives to sand in the final finishing
processes. This can be achieved by handgs in rough to fine abrasives
ranging from 36 grit to 3000 grit. Also diamond pads mounted on water
cooled rotary air or electric sanders speed the finishing process.

STONE CARVING RAW MATERIAL AND EQUIPMENT

Stone carvingis an activity where pieces of rough naturastone are
haped by the controlled removal of stone. Owing to the permanence of th
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stone. The earliest cultures usd abrasive techniques, and modern
echnology employs pneumatic hammers and other devices. But for most
human history, sculptors used hammer and chisel as the basic tools for
carving stone.

The process begins with the selection of a stone for carvingrSe
artists use the stone itself as inspiration; théRenaissancertist Michelangelc
claimed that his jdb was to free the human form trapped inside the block.
Other artists begin with a form already in mind and find a stone to
complement their vision. The sculptor may begin.by forming a model in cle
or wax, sketching the form of the statue on paper or drawg a general
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stone carver generally uses a shallower stroke at this point itthe process,
usually in combination with a woodenmallet.

Eventually the sculptor has changed the stone from a rough block
into the general shape of the finished statue. Tools calledspsandrifflers
are then used to enhance the shape into its final form. A rasp is a flat, stee
ool with a coarse surface. The scptor uses broad, sweeping strokes to
remove excess stone as small chips or dust. A riffler is a smaller variation
he rasp, which can be used to create details such as folds of clothing or Ic
of hair.
¢
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Stone shaping and tools
Basic stone carving tools fall into five categories:

Percussion toolsfor hitting - such as mallets, axes, adzes, bouchards a
toothed hammers.
Tools for rough shaping of stone, to form a block the size needed for tt
carving. These include feathers and wedges and pitching tools.
Chiselsfor cutting - such as lettering chisels, points, pitching tools, and
claw chisels. Chisels in turn may be hand held and hammered or
pneumatlc powered. ¢
Dlamnd too1§Nh|anclude burrs, cup Wheelsd__and bladés mounted ©
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The masons stroke, in which a flat chisel is used at approximately 90
degrees to the surface in an organized sweep. It shatters the stone
beneath it and each successive pass lowers the surface.

The lettering stroke, in which the chisel is usé along the surface at
approximately 30 degrees to cut beneath the existing surface.

There are many types and styles of stone carving tools, each carve
ill decide for themselves which tools to use. Traditionalists might use har
ools only.

f Lettering chisels for incising small,strokes create the details of letters i
larger applications. 2 % >
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Among modern tool types, there are two main stone carving chisel:

1 Heat treated highcarbon steeltools - Generally faged
1 Tungsten carbidetipped tools - Generally forged, slotted, and carbide
inserts brazed in to provide a harder and longemwearing cutting edge.
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The Product planned for IDTP, Bhubaneswar

The products planned for this @gram like various stone canddtand,planter
and Decorative wall planter etc.
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MINUTES OF THE SELECTION COMMITTEE
HELD ON 24.11.2016 AT 10.00 A.M., PLOT NO-
2069,HARA GOURI NIWAS,MAHATAB ROAD,OLD
OWN,BHUBANESWAR-02



List of Artisan selected for the program

Y 1. Dillip Maharana 2.Lipu Behera 3.Anadi Charan Ojha 4.Bishal Ma

5.Bichitra nanda Pradhan 6.Prafulla Ojha 7.Birendra Moharana 8. Dipak
Moharana 9. Gokul Ojhal0.Rasmi Ranjan Barik 11.Gurudatta Ojha 12.Praka
13.Manash Ojha 14.Bibhuti Bthen Ojha 15.Nirupama Moharana 16.Mamata |

~ %

17.Madhusmita Moharana 18.Laxmi priya Bhoi 19.Manasi Mishra 20.Monalisha H
25.Chinmayi Routaray 26.Rasmita Swain 27.Aliva Dash @®d¢isSahoo 29.Jhuna r
Sahu 30.Ranjita rani Sethi 31.Namita Parida 32.Anita Dash 33.Mamats
34.Pratima Moharana 35.Ritanjli Rout 36.Madhusmita Mohapatra 37.Sa

Manapatra 38.Saraswati Ojha 39.Sabita Barik 40. Baijayanti




Photos of the final selected artisans
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FINAL DESIGN APPROVED BY EPCH SR.DESIGNER AND MCP




3RP & 4™ WEEK SEND THE SELECTED DESIGN BY
MS. AMLA SHRIVASTAVA( EPCH DESI GNER) é¢

WE HAVE STARTED THE WORK AS PER THE
DESIGN(31.12.2016) COMPLETED SINGLE DESIGN.
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